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Overview of the Event 
“Through a Soldiers Eyes” invites students to consider the experience of young men and women during World 

War 1.  

Expressed through visual art, poetry or short story these reflections will be the heart of an afternoon with 

Boroondara Brass as they premiere a new work written by acclaimed Australian composer Prof Brenton 

Broadstock AM marking the Centenary of ANZAC. All participates will have their work displayed and the winning 

entries will be showcased through the afternoon.   

The project will begin Term 1 2016 with entries accepted up until 3rd June with the showcase event at Hawthorn 

Arts Centre on Sunday 19th June 2016 2.30pm. 

Information and Conditions of Entry 
- Students must respond to the prompts designed for their specific age group. 

- Entries may be individual, in small groups or as a class. 

- All entries must be original work. 

- Multiple (individual or group) entries are allowed. 

- Check individual sections for size and or word limits. These will be strictly adhered to. 

- Each age group consists of 2 sections. Section a) for graphic works and Section b) for literary responses. 

- Graphic works must be still work such as painting, photography, drawing, sketching, textile art, print 

making and still digital artwork. No time or performance based art. 

- Graphic artworks may be presented on canvas, paper, cardboard, fabric, leather, textiles or glass. 

- All graphic artwork responses must be mountable and physical submission of work is required. No digital 

submission permitted in this category  

- All literary responses must be in English. 

- Poetry entries are defined as a personal linguistic response to the prompt. Digital submission permitted 

only in short story /poetry category. Written entries must be in Word or pdf format and may be emailed 

with entry form to throughasoldierseyes@boroondarabrass.org  

- All submission to be received by 5pm 3rd June 2016. 

- All submissions must be accompanied by the official entry form contained in this document. 

- All submissions must be clearly labelled with entrants FULL NAME. This may be on the back or underside 

of graphic entries. 

- Prizes in each section will consist of a First Prize and Honourable Mention. 

- There is no cost to submit artwork and entrance to the showcase event is free. 

Contact and Submission  
Please email all digital entries to throughasoldierseyes@boroondarabrass.org 

 Physical entries can be received from 9am 11th April until 5pm 3rd June at  

The Hon.Josh Frdyenburg 

Kooyong -Electoral Office 

695 Bourke Road 

Camberwell 3124 

For all enquires please contact throughasoldierseyes@boroondarabrass.org   

mailto:throughasoldierseyes@boroondarabrass.org
mailto:throughasoldierseyes@boroondarabrass.org
mailto:throughasoldierseyes@boroondarabrass.org
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Sections and Student Prompts 

Primary Students Prep – Year 3 
- Graphic entries may be up to A4 or equivalent. 

- Word limit: 75 words or less 

Local History 
 

 

 

This photo shows schoolchildren from Hawthorn Primary School on Flower Day, 1916, during World War 1. 

Flower Day was a very special day when children from many schools held flower shows featuring plants they 

had grown in their school gardens. They also sold Flower Day badges to help raise money for the soldiers at 

war. 

If you were one of these children, how could you and your friends have helped to raise money for the soldiers?  

Either: 

a) Create an artwork showing what Flower Day may have looked like at your school. 

b) Write a story about your special projects and include some pictures. 
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Music and War 
 

 

 

Look at the photo of the Australia Military Band from 1916.  

What are some of the instruments you can see?  

If you were a musician in the army, what instrument would you like to play? 

 

Either: 

a) Create an artwork showing yourself playing in the band. 

b) Write a story about playing your music and marching in the band. 
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World War I Women 
 

           

                             

   

 

Nurses were very important in the First World War. Many brave Australian women helped soldiers who were 

wounded. It was a very difficult job. Often, their own lives were in danger and medical supplies were in short 

supply. 

 

Most nurses were women, but some were men.  

 

Either 

a) Create an artwork of the war scene or the hospital ward where you worked as a nurse. 

b) Imagine you were a nurse during the war. Write a story/poem describing what you had to do for 

the poor soldiers and how glad they were of your help. 

 

. 
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The Battle of the Somme 
 

                                      

 

“In Flanders fields the poppies blow  

 Between the crosses, row on row…”      

                                                                         from the poem: In Flanders Field. John McCrae, 1915. 

On November 11th each year, we remember the end of the First World War.  The day is called 

Remembrance Day or Armistice Day, but in some countries, it has been called Poppy Day.  

On Remembrance Day, we buy red poppies to help us remember the soldiers who fought in the war. 

The scarlet corn poppy grows naturally in the fields of northern France and Belgium. During and 

after the war in those areas, the battlefields were so badly damaged, the poppy was the only plant 

that would grow there. Beautiful flowers, the colour of blood, began to grow where there had been 

so much sadness and destruction. The poppy came to be known as the symbol of remembrance. 

 

John McCrae was a Canadian soldier who wrote his poem, In Flanders Field, while he lived and 

fought in the fields near Ypres.  

 

Either: 

a) Create an artwork showing one or more of these scenes. 

b) Write your own poem/story, describing the awful scenes of battle and/or the ghostly quiet of the 

fields after the war, when red poppies covered the ground. 
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Primary Students Year 4 – Year 6 
- Graphic entries may be up to A3 or equivalent. 

- Word limit: 125 words or less 

Local History 
Armistice Day marks the end of World War 1. The treaty to end hostilities was signed by Britain and her Allies 

(which included Australia) and Germany at 11 am on November 11th, 1918. 

The arrival of peace was met with great jubilation, celebration and relief. In the city of Melbourne, crowds 

flocked to the streets to express their joy. Here is a photo taken on Armistice Day, 1918 at Canterbury Primary 

School in Melbourne. 

 

 

 

The people in the photo may not look very jubilant, but the photographer would have had a very difficult time 

trying to keep them calm for long enough to take this posed photograph. 

If you were a primary school student in 1918, how would you have celebrated the end of the war? 

How would you have felt to finally be at peace after five years of war? Would happiness have been 

your only emotion? 

How do we now remember Armistice Day? What ceremonies take place? Why is it important to 

remember a war that was fought so long ago? 

Either: 

a) Create an artwork showing one or more of these scenes. 

b) Write your own poem/story answering one or more of these questions. 
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Music and War 
 

Band members at war have often been more than musicians. Frequently, they have been used as active 

soldiers, also doubling as medics. Sometimes, they have been required to continue playing their instruments in 

the midst of enemy attack. 

In the trenches at Gallipoli, during World War 1, West Australian trumpeter Ted McMahon often played so 

beautifully, he would bring fighting to a halt and be cheered by the Turkish enemy. 

 

"There was a trumpeter in one of the West Australian battalions ... stationed right at Quinn's Post. Every night 

as the sun used to sink down, he used to play his trumpet. The firing on both sides came to a standstill when 

this happened, ... Silent Night was one of his long things, and he'd let everybody around hear it just as the sun 

went down. Of course, the Aussies never fired, neither did the Turks, and on one occasion I happened to be 

passing along through the (trench) just as he was about to play and I thought, 'I'll have a look over and see 

what the Turks are doing.' Through a peephole in the side of the thing I noticed the Turks, when he finished, 

clapped their hands above the parapets, or else belted tins just to show how much they appreciated him ... .” 

(Colonel James McKinley, Australian War Memorial) 

Imagine you were Ted McMahon.  Either: 

a) Create an artwork showing how you, as Ted, brought moments of peace and understanding in the 

brutal Gallipoli environment. 

b) Write a story/poem showing how you, as Ted, brought moments of peace and understanding in the 

brutal Gallipoli environment. 
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World War I Women 
 

 

 

The story above describes a little girl who lived during the First World War and, like many children her age, 

helped the soldiers by knitting warm clothing to send to overseas to them. 

There are many ways primary school aged children could help Australian soldiers fighting at war these days.  

Can you knit? Perhaps you could ask a relative or friend to show you how to knit. 

 

Either: 

a) Create an artwork showing how knitting items for soldiers can help or how soldiers would feel 

receiving items knitted by children at home. 

b) Write a story/poem about some of the things you or your class could do for them. You may wish to 

write a letter to a soldier, telling him that you are thinking of him while he is facing danger. What 

special gifts could you send to your soldier along with your letter? 

c) Knit an item you would send to a soldier then or now–a beanie, socks, a scarf or perhaps squares 

that could be joined together to make a rug. 

  

Nora Pennington, the good little girl who had written the 

composition about Gallipoli, was the school’s champion sock 

knitter. At lunchtime and recess, she sat with her ankles 

crossed and her boots buttoned, turning the heels of her socks 

very prettily. She eventually won the district record for the 

number of socks, mufflers, mittens and balaclava helmets 

knitted by anybody under the age of thirteen.                                                              

 

David Gleason in Jacqueline Kent, In The Half Light, Doubleday 

Sydney, 1988. 
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The Battle of the Somme 
On April 25th 1918, the third anniversary of the Gallipoli landing, two brigades of Australian soldiers played a 

crucial role in recapturing the devastated village of Villers-Bretonneux in Northern France. About 3900 

Australian soldiers took part in the historic battle, with many hundreds being killed. 

The town had been captured by the Germans the previous day and the Australians mounted a bold, night-time 

counter attack, surrounding the Germans and defeating them. The recapture of Villers-Bretonneux is seen by 

many as a critical turning point for victory on the Western Front and ultimately for the conclusion of the War. 

Certainly, the people of Villers-Bretonneux continue to show much gratitude to the Australian people. 

Following the war, the village was ‘adopted’ by the City of Melbourne. Many Australians remained behind to 

help rebuild the village and the children of Victoria raised money to rebuild the school in Villers-Bretonneux. 

The school is now called the Victoria School. 

The following is taken from the official site of the Musée Franco-Australien de Villers-Bretonneux: 

http://www.museeaustralien.com/en/?Victoria_school 

Bui l t  in  1923-1927, the school  i s  the gift  f rom the ch i ldren of  the state of Victoria , 

Austra l ia , to the ch ildren of  Vi l lers -Bretonneux as proof of their  love a nd good -wil l  towards 

France.  Twelve hundred Austra l ian  sold iers,  fathers and brothers of  these ch i ldren, gave 

their l ives for the heroic recapture of  the town on Apri l  24th  and 25th, 1918.  On the front 

of  the bui ld ing  there are two plaques  (one in French and one in Engl ish) referring  to th is.  

In  the School  Yard i s  an  inscript ion  over the porch  on a green background in yellow wri t ing 

saying :  

 

If you could write a letter to today’s students of the Victoria School in Villers-Bretonneux, what would you like 

to say to them? You could tell them how we commemorate the Great War and what we do to remember the 

people whose homelands were invaded as well as how we honour our own soldiers. If the students of the 

Victoria School were able to write back to you, what kind of things do you hope they might tell you about their 

town and its history? 

Either: 

a) Create an artwork depicting the school or the rebuilding of the school. 

b) Write your letter to today’s students of the Victoria School.  

  

http://www.museeaustralien.com/en/?Victoria_school
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Students aged 16 and below 
- Word limit: 200 words or less 

Local History 

The youngest recorded ANZACs were two Hawthorn boys who probably never knew each other. 

James Martin was fourteen years and three months when he enlisted in the army, Douglas Wood 

was fourteen years and six months. James had attended Glenferrie State School and Douglas, 

Auburn State School. Both enlisted with the written consent of their parents, both lied about their 

age… and both died within months of embarkation. 

James Martin died on a hospital ship after contracting enteric fever (typhoid) at Gallipoli. He was 

buried at sea. Douglas Wood died in action on the Western Front at Fromelles. His body was buried 

in No Man’s Land, though that fact was not confirmed to his parents until a year later. 

Here is a copy of the letter sent to James Martin’s mother by the matron who nursed James in his 

final hours, written after his death on 25th October, 1915. 

Dear Mrs. Martin, 

Before this reaches you, you will have already heard of your very sad loss in the death of your son. I though you might like a 

few lines from me as I was with him for the very short time he was on the boat. He was brought on board from the shore 

yesterday… in a very collapsed state. We got him to be comfortable and did everything possible for him and he saw he was 

feeling much more comfortable and thanked me so nicely for what had been done for him. He then settled down to get a 

sleep but died quite suddenly and quietly of heart failure at 6.40pm. That was yesterday evening 25th October. He will be 

buried at sea… I know what a terrible grief it is for you to lose him, but you must I am sure feel very proud of him for so 

nobly coming forward to fight for his country. 

Yours in all deep sympathy, 

(Mrs) Sr H L Reddock 

Matron 

And here is the letter sent to Douglas Wood’s mother by army chaplain, Frederic Williams, months 

after his death in July, 1916. 

That night, 19th July, was an awful night for Australia, both the 59th and 60th (Battalions) suffered very heavily, and it is 

more than probable that your son is lying out in No Man’s land, ie the land between us [and] the Germans. 

The price Australia paid that night was very heavy and our one consolation is our boys met their end with high courage and 

resolve – may God in his mercy give you courage and strength to bear your sorrow. 

Either 

a) Create an artwork depicting soldiers or families receiving letters. 

b) Imagine you were the parent of a soldier who was fighting in the Great War. Write a letter/poem to 

your son. What will you say to him? You desperately want to know that he is safe. You want him to 

know that you and other members of his family are well and how they are keeping busy, but you 

try to hide your anxiety. What will you tell him about the letter you have just seen? 
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Music and War 
 

 

 

(Sheet music for the song “If I’m Not At The Roll Call, Kiss Mother Goodbye For Me”, composed by George L. 

Boyden) 

 

During World War 1, music was very important, both in the battle lines and for those at home. It provided a 

way for people to express their feelings about fighting, the fear of death and separation of family and loved 

ones. In the home, the radio was a precious means of communication and entertainment. Evening singalongs 

to piano accompaniment were common. 

 

Either: 

a) Create an artwork showing how music played an important role either in the battle lines or for 

those at home. 

b) Write a musical message, perhaps in the form of song lyrics or poem, as a soldier at war in the 

trenches, or as a loved one waiting at home. 
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World War I Women 
At the outbreak of war far fewer women than men participated in work, and these tended to be in lower-paid 

occupations. Women’s main role was seen to be in the home. 

                - http://www.anzacday.org.au/history/ww1/homefront/women.html  

Diary entry from Jane Bassett. 

“Soon after the war began, women and girls were knitting socks, scarves and balaclavas, for the soldiers. They 

knitted at home, on trams, in churches. When they ran out of knitting needles, they made new ones from bicycle 

spokes: when they ran out of dye, they used onion skins and wattle bark; when they ran out of wool, they learnt 

to spin their own.” 

                 - (Bassett, J, 1915)   http://womeninww1australia.weebly.com/on-the-home-front.html  

Many women sought to become more involved in war-related activities - such as cooks, stretcher bearers, 

motor car drivers, interpreters, munitions workers - but the government did not allow this participation. 

- http://www.anzacday.org.au/history/ww1/homefront/women.html  

There was a fear that allowing women into workforce positions traditionally occupied by men would lower 

wages and prevent returning soldiers from finding employment. 

 

The Worker  10th February, 1916 

In 1916, the Australian Women's Service Corps (AWSC) was formed 

in an attempt to make the government aware of women who 

wanted to do more towards the War. The Corps' job was to train 

women to work in jobs that were previously only male occupations.  

                -  http://womeninww1australia.weebly.com/on-the-home-

front.html  

 

 

 

 

 

Investigate some of the roles women were able to fill in service of 

the Great War. Describe the duties they were eventually permitted to undertake. How have women’s 

contributions to war service, at home and abroad, changed since World War I? 

Either: 

a) Create an artwork showing the roles women were able to fill in service. 

b) Write a poem/story describing information you discovered in your investigation. 

  

http://www.anzacday.org.au/history/ww1/homefront/women.html
http://womeninww1australia.weebly.com/on-the-home-front.html
http://www.anzacday.org.au/history/ww1/homefront/women.html
http://womeninww1australia.weebly.com/on-the-home-front.html
http://womeninww1australia.weebly.com/on-the-home-front.html
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The Battle of the Somme 
"The power of one is above all things the power to believe in yourself”. 

BRYCE COURTENAY, The Power of One 

The year 2016 is the centenary of the Battle of Fromelles in northern France. 

The Battle of Fromelles was fought on the 19th of July, 1916. It was planned as a diversionary attack to prevent 

German troops moving from this, a relatively quiet area, to the large battle being fought in the valley of the 

Somme. Fromelles was a bloody disaster. The attack remains the single bloodiest 24 hours in Australian history. 

By the morning of the 20th of July 1916, Australia had suffered an incredible 5522 killed, wounded, missing or 

taken prisoner. A large number of the dead could not be recovered from the battlefield until after the war. Time 

having taken its toll on their remains, they are simply ‘missing’.  

http://www.shrine.org.au/Remembrance/Ceremonies/Battle-of-Fromelles-2016#sthash.ROZVzeBK.dpuf  

Lambis Englezos grew up in Hawthorn. Today, he is a retired school teacher and amateur historian. In 2002, 

Lambis reasoned that the hundreds of missing Australian soldiers must have been buried somewhere close to 

the battle site behind the 1916 German lines. During a period of painstaking research, the determined 

Englezos and his team discovered vital new evidence, including a German document written two days after the 

battle. The document ordered the digging of graves for some 400 British and Australian soldiers killed in the 

fighting. Englezos proposed a location for the site: Pheasant Wood near the northern end of the village of 

Fromelles. In 2008, despite the frequent difficulties presented by unenthusiastic authorities, examinations of 

Englezos’ site confirmed the existence of a mass burial.  See the aerial photograph: 

http://www.ww1westernfront.gov.au/fromelles/pheasant-wood.php  

In 2009, 250 bodies were exhumed from Pheasant Wood and given a new and dignified burial in individual 

graves. Many of those graves now carry identity plates. With the aid of DNA technology, more than 140 of the 

bodies have so far been identified. This has brought great relief to many families who, for almost a century, 

have been left to wonder what happened to their lost loved ones. 

Lambis Englezos was confronted by many difficulties in the pursuit of his quest. For many decades, military 

authorities had been unable to account for the missing Australian soldiers. A lone amateur is often regarded as 

misguided or uninformed. Without Englezos’ sheer determination to solve the mystery, the soldiers’ bodies 

would still be lost and families still left without answers. 

Why do you think it was important for Lambis to persevere? For whom was it important: for the soldiers, for 

their families, for Lambis himself… or for history? Is history really so important? 

 Have you ever been determined to succeed in your own special quest? If you had a special goal, how would 

you go about achieving it? What are some of the difficulties you might face? Why is it important to keep 

trying? 

Either: 

a) Create an artwork responding to one or more of the themes above. 

b) Write a poem/story responding to one or more of the themes above. 

 

 

http://www.shrine.org.au/Remembrance/Ceremonies/Battle-of-Fromelles-2016#sthash.ROZVzeBK.dpuf
http://www.ww1westernfront.gov.au/fromelles/pheasant-wood.php
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Section 4 - Students aged 21 and below 
- Word limit: 500 words or less 

Local History 
 

Many returning soldiers refused to discuss the war in the years after their repatriation. Family members came 

to understand that these veterans were too badly scarred by their experiences to ever speak openly about 

them. Those who would speak might only do so with other veterans – old comrades who might better grasp 

the appalling context of such shocking events. Others found solace in sharing their stories, either as therapy 

for their own pain or to try to help others understand the dreadful impact of war. 

 

Some families handed their war stories down from one generation to the next. Photographs and certificates 
were framed and precious letters, postcards, medals and other mementos from the war years were carefully 
placed in boxes, tins and drawers and kept safe for decades, occasionally brought out to revive memories or 
share with a new generation. In other families, the war was little talked about. Painful memories were buried 
and many stories were lost. 

                 Boroondara Remembers  Stories of World War 1   Poulton & Sheedy, 2015 

 

It is the wounded men, those suffering from shell shock, and those who have absolutely broken down under 
the severe mental and physical strain they have endured for many months, that we must look to, and make 
definitely sure that they are fully and properly cared for. 

Camberwell and Hawthorn Advertiser, 24th February 1917 

 

 

Do you think it is important to ensure that stories of the war are not lost? What are some of the reasons we 

might wish to preserve those stories? 

Can you understand why many families and returning soldiers might be reluctant to maintain memories of war 

deeds involving their loved ones – either triumphant or tragic?  

Imagine you were an Australian living at the end of the war. Your loved one returned safely… but your 

neighbour lost her son. How would that circumstance affect the way you preserved your war memories? You 

may wish to research the Henderson family of Hawthorn as part of your response. Three of George and Jessie 

Henderson’s four sons enlisted in WW1 – but only one returned. 

Either: 

a) Create an artwork responding to one or more of the themes above. 

b) Write a poem/story responding to one or more of the themes above. 
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Music and War 
 

The spirit-stirring drum, th’ ear-piercing fife, 

The royal banner, and all quality; 

Pride, pomp and circumstance of glorious war! 

  - William Shakespeare, Othello. 

 

Music has been an integral part of warfare and the soldier’s life since the dawn of history. Even the 

instruments on which it is played have themselves acquired great symbolic power – a regiment’s drums are 

second only to its colours as an emblem of honour and tradition. The function of music in war has always been 

twofold: as a means of communication and as a psychological weapon. 

  - Willam R. Trotter, Military History, 2005. 

 

The bagpipe is the only musical instrument deemed a weapon of war because it inspired its troops to battle 

and instilled terror into the enemy. It was also used as a means of long distance communication, the pipers 

being able to embed code in the music they played. James Reid, born near Dundee, was tried in York after the 

1745 Jacobite rebellion. He had insisted at his trial that he never bore arms, and was merely a piper in support 

of Prince Charlie. However, on October 2nd, 1746, the court ruled that the pipes were an instrument of war and 

Reid was hanged. 

 - Melanie Jackson, Bagpipes: Weapons of War, 2015. 

 

 

If music can be so soothing to the soul, if it speaks to us through harmony and balance, then could it really be 

used as a weapon? Why do you think music has been such an important element in military history? 

Either: 

a) Create an artwork responding to one or more of the themes above. 

b) Write a poem/story responding to one or more of the themes above. 
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World War I Women 
They also serve who only stand and wait.    - John Milton  On His Blindness 

The appalling experiences of men and boys who fought in the Great War have been documented extensively. 

Few, if any, would have returned unmarked by the horrors of battle and the atrocities of conditions in the 

trenches. But what of those who remained at home? In particular, what of the women they left behind? How 

did they experience the war and in what ways were their lives changed by it? 

Generally speaking, women were expected to maintain the homes and care for the children of the nation. They 

were not encouraged to enter the workforce. Understandably, even for the times, this led to a great deal of 

frustration in many women who wanted to contribute more directly to the war effort.  

Women were forbidden to take active service during the war. In some quarters, there was even resistance to 

the notion of allowing female nurses to tend the wounded and dying.  However, more than 3000 Australian 

civilian nurses did volunteer for duty during the WW 1, though married women were not allowed to serve. As 

Dr Ruth Rae has postulated in her book,      

“The nurses were not combatants but they were witnesses and in many ways, that can be a harder role. To 

endure pain is sometimes easier than to continually observe the suffering of others.” 

-  From Narromine to the Nile: Jessie Tomlins – An Australian Nurse in the First World War, 2012 

And for those who remained at home, the witnessing and the waiting must also have been unbearable. Early 

marriages, often impulsively arranged, were common, as soldiers prepared to embark on campaigns into the 

unknown. Many a young woman was made a widow to a husband she had barely known. Many children lost 

fathers they had never seen. And when, at last, the great day came and husband, father, son, brother finally 

arrived on homeland shores, new horrors might be unfolded: 

Oh what is this that comes to me, 

On a litter sunk; 

Is this MY MAN, this form, 

This limbless trunk? 

-  Mary Fullerton, Hawthorn resident and member of Women Against War movement. 

Consider the experiences of women during the Great War. What are some of the difficulties they faced? What 

coping methods were available to them? 

You might like to investigate some of the following themes as part of your response: 

The Australian Red Cross Volunteers WW1 

The Anti-Conscription Movement Australia WW1 (eg. Vida Goldstein) 

The White Feather Campaign Australia WW1 

Either: 

a) Create an artwork responding to one or more of the themes above. 

b) Write a poem/story responding to one or more of the themes above. 
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The Battle of the Somme 
The year 2016 marks the centenary of the Battle of Pozières in the Somme Valley in France. 

British attacks on the Somme had brought the front line close to the village of Pozières. There, in darkness on 

23 July, the 1st Australian Division made an assault supported by heavy artillery fire. The ruined village was 

taken in hard and intense fighting and enemy counter-attacks were repelled. The Germans responded by 

pounding the area with their artillery. The capture of Pozières was a significant achievement, but within five 

days the 1st Division had lost 5,000 men. The 1st Division was replaced by the 2nd, whose first attack met with 

disastrous losses. In further fighting the division captured some ground but suffered more casualties – overall, 

almost 7,000 in twelve days. 

The three Australian divisions took their turn at Pozières and all suffered heavily. Then, with their numbers 

built up to only two-thirds strength, each was sent into the inferno for a second tour. Over a period of 42 days 

the Australians made 19 attacks, 16 of them at night; as a consequence, the casualties finally totalled a 

staggering 23,000 men, of whom 6,800 were killed. 

For men thrown into the fighting at Pozières the experience was simply hell. 

The Australians had played a full part in 1916. The Somme offensive did not achieve its goals, but it was one of 

a series of hammer blows that eventually weakened the German army. In this war of attrition, the allies 

suffered similarly but had this advantage, that their burden could be shared between the French, the British 

and Empire troops, and ultimately, in 1918, the Americans. On 11 November 1918 Germany signed an 

armistice. The tragedy of so many deaths in battle during the Great War was only exceeded by the failure of 

this sacrifice to achieve an enduring European peace… 

https://www.awm.gov.au/ww1/1916/essay/  

Enduring peace? During the First World War, a common catchphrase used by leading political figures 

proclaimed the Great War as a “war to end all wars”.  In just a little over twenty years following the armistice, 

the world would be back at war. 

Consider the world of 2016 : one hundred years after the Battle of Pozières. 

What lessons have been learned from the Great Wars of History? 

Is it possible for humans to remain always at peace? 

Is there such a thing as a just war? 

WILL  WE  EVER  REALLY  LEARN? 

Either: 

a) Create an artwork responding to one or more of the themes above. 

b) Write a poem/story responding to one or more of the themes above. 

 

  

https://www.awm.gov.au/ww1/1916/essay/
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Entry Form – Individual 
 

Full Name: ______________________________________Date of Birth:_________________ 

Address: ____________________________________________________________________ 

Parent/Guardian Name: (under 18’s) _______________________________________________ 

Contact Phone: (parent/guardian for under 18’s) _____________________________________________ 

Contact Email: (parent/guardian for under 18’s) _____________________________________________ 

Section/s Entered: ____________________________________________________________ 

 

Agreement: 

By signing this form I agree: 
-  to be bound by the conditions of entry 
- to my artwork being used for promotional material by the event, event partners and parent 
organisation which may include but is not limited to reports, publications, websites, social 
media and event promotion*. 
 

Signature of Entrant: ___________________________________ Date: _________________ 

Signature of Parent/Guardian: (under 18’s) ___________________________________________ 

 

*Please note names and photographs of entrants will be withheld from publication unless further permission is granted.  
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Entry Form - School/Organisation 
 

School/Organisation Name:_____________________________________________________ 

Address: ____________________________________________________________________ 

Contact Person: ______________________________________________________________ 

Position: ____________________________ Contact Phone: __________________________ 

Contact Email: _______________________________________________________________ 

Section: ___________________________________   Number of Submissions: ____________ 

Section: ___________________________________   Number of Submissions: ____________ 

Section: ___________________________________   Number of Submissions: ____________ 

Section: ___________________________________   Number of Submissions: ____________ 

Agreement: 

By signing this form I agree that: 
- all submissions adhere to the conditions of entry    
- all submissions may be used for promotional material by the event, event partners and 
parent organisation which may include but is not limited to reports, publications, websites, 
social media and event promotion*. 
 

Signature of Contact: ______________________________________Date: ______________ 

*Please note names and photographs of entrants will be withheld from publication unless further permission is granted. 

 


